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All poems written by Peter Voakes. 

All photos taken by Peter Voakes, unless otherwise noted. 

All photos of graffiti or murals are from the Pilsen neighborhood 

in Chicago, unless otherwise noted. 



I can be reached at pcvoakes@indiana.edu 
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To see all of this? 
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Can YOU find; 

a.) The poem that was originally written as a writing 

exercise? 
b.) The poem that was constructed by combining epigrams 

that I wrote while being bored in Hollywood class? 
c.) The poem that was NOT revised? 
d.) The poem that is modeled after a poem in the Classic of 

Odes? - 



a • Ahout the Author: Name: Peter Voakes. lama 
Introduction. Abou the Aut ^^ ^^ 

student at Indiana ^"^^v flirting with Jazz. 
Traditions and Chinese, and modestly mran 

Who I like Sr-orj,. r- 

the Hip Swiveler Zine, «c A ' P ° WeU ' M ™ Ginsberg read 



How I feel about Writing?: 1 take writing seriously, but much of 
my writing is iighthearted. It's too easy to make people cry...i'd 
rather make 'em smile, or shout, or jump. 1 am a strong believer in 
revision. I respect Mien Ginsberg saying "first thought, best 
thought," but my first drafts are most often not very good, and this 
is nothing to be ashamed of. I don't care that I can't emit brilliance 
at all times, and that 1 can't just sit down and compose perfect 
lines. Besides, revising helps me see my own writing apart from 
when I wrote it, and it helps me to see where I want my writing to 
go. 1 feel that revising makes me a stronger writer than anything 
else. Second to revising is, of course, reading. Third, would be, 
living. My writing might seem to have similar images in it. This is 
not something to be ashamed of either. I feel that using repetitive 
imagery in different poems adds a sense of continuity to the poems 
as a whole, and it helps establish a common set of metaphors that 
can be used in all of the poems. 

Why I did This: I, like oh so many writers (why do 1 call myself a 
writer? I don't feel literary at all, and the word writer implies that 
it is my job, and I am certainly not getting paid for this) am an 
egomaniac. To be a writer is to have a large, large ego. To assume 
that someone wants to read what 1 have to say, is maniacal, and 
strange. But I did this because my private literature was building 
up, and it had to go somewhere. 
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warm old sky take the 
worn old skirt and play. 

[3] 

alteration, translation: #23 

long the scoffing sound, 

he read more, 
quiet gloss fast wraps the page. 

Where it twirls for songs to bring, 
A capricious fright sends the footnote. 

Were it to shove, 

Resembling oats, 
There the scoffing sound 

He read lear, 
Quiet gloss fast like the rye wren. 

The twirl is bright in shade. 

"whoa, quickly, quickly, 

you dove into the sun... 

discard the shaggy bark." 

[4] 

cold sun, 

breeze chills me on my blanket 
beneath a sky blue sky, 
how I thought it was warm from inside, 
and now my wine grows frosty at the neck 
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Lyrics of the Former Mind 



[i] 

Join me in the mud drawn 

Join me out in the 
Join me 

Don't join me ever 
See 

When the sight was drawn I never looked at it 
Four times 
It was you couplet, 

Screwing things up 
Gain and no n-o not gain 

Ain't done yet 

You little silly 
Screaming doubtful sweet looking worry, 



The gates upon us opened, 



[2] 



It was six all along. 



warm old sky today 
why you try and write some verse 
with you are clouds and fading grays 
when I see you easily talking to the trees, 
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Strolling North-Eastern Block 

Gooseshivers and a wuh-ease choir, 

these drips plip slow from rusted oaken clouds. 
Oh Mother, I've had my share to drink tonight, 
The wind is rolling down the street. 

The shoes are pinching my toes, 
furiously clutching the joints! 

Rubber soles hide my steps 

behind wheezing leaps on the sidewalk, 
I proceed as though my feet were bare, 
I proceed with slow mope plops that jump from my soles 
to the comers of brick and frozen paste 
and of a sudden, fade, 
the street returns to silent breath. 

Busy neon grizzle drones pulsing honey, 
while my bed sits quiet at the end of the street, 

my bed with creased cracker dry sheets 
and slug heavy blankets, 

my bed, open jawed and lapping 

slippers and manuscripts on the floor, 
my bed waiting for retracted waves and, 

wait, someone mumbling from the alley 
and I hear my name 

spilled like crumbled stone. 



Oh, in thunderous tones the hairpins bounce in the gutters, 
across the way I see old friends, 
old Comrades with industrial dirt 
beneath their fingernails, 
swooping wide dramatic arms 
out to the sides hoping GOD, 

let all of them glide, 
speaking loudly to themselves 
as if I were still walking, 
slow automatic nodding, 
beside them. 

Yes, I've had my share to drink tonight, 
and I know far too much. 

This side strip lawn should be my bed, 

these shoes should be forgotten, 
this whistle should jump out across the false 

symmetrical peaks and ellipse to the burbling spnngs 
trickling beneath the crowded peach trees. 

Shoulders weigh my back into a bamboo-bent slope, 

arms with invisible tons and legs pumping lead, 
and I, still dreading my empty bed. 



with rusted knuckles, 

with a heave, a hoist, she's all at the top, 

dancing with the elevated red eye winking out to the indirect grid of 
twinkling horizons! 

From the stone corners 

She sings of hollow trees and spilled invitations. 
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A Thursday Night 

She's coming off the docks with dripping oaken fists, 
past the rusted tops 
of sheds and tubes and choirs of gaping fish, 
She's walking across the concrete state from the shoreline through 
throngs of onlookers peering to find the stitching in backlit 
mannequins, 
proceeding underneath the sinister laugh of the train-tracks, 
the bleared kaleidoscope headlights 
wheezing to stops in extended pathways before her 
past open-air bustling steel doors, 
with men buttoned down to scented wicks, 
with women in poses against the barred-in windows 

the bathrooms overflowing with rags and rags and broken horn- 
rimmed glasses, 

the walls shaking with conversation spoken at the exact same 
frequency, 

walking to the brick corner with the circle lights 

and bellhops bending over to peer at her shoes, 
with 1-shaped knees, 
with grunts and a heeze, 
with fingernails clawing each brick, 
with breath forced out at each pull, 

up the wall, 

she climbs slow the sky-scraper' 
with clothes m a drenched piggy back position, 
with stones stumbling out of her ragged pocket's 
with a belly full of sea-water, 



A Carton of Eggs, Half Gallon of Skim Milk, and One Package of 

Chocolate Chips 

She came out through the doorway, 

into the hallway, 
Walking slowly and dragging her feet. Sighing, 

the short grocery list drifted away from her limp fingers. 

It floated over towards the wall on an invisible expressway of air that 
wouldn't let it drop, 

turning up as it was stopped, 

forced to stand suspended and vertical, 

curled at 
the short edges, 

and instead of falling in a confused rush forced 

down through the center, 
the list felt the light weight from below above side once again and the stern 
shove constantly dipping with a shwush back across the hallway, 

the light on the surface fading 
darker - lighter, 

imperceptible in shades different 
like blades of grass 
changing slowly while the list was again moseying 
as in a breezy 
summer 
shaded 
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path, 

until the point was approached when the list slides up vertical, 

held still, 
but instead it curled up like a burning leaf and, 

Without the hesitation of a thought, 
found itself spinning 

in dizzying degrees 
and falling, 

light blinking like a fizzled out fuse! 

and the slow descent was gone, 

the lolling slowly side to side, 

the watching of the ground swinging below, 

the feeling of air supporting, squeezing, depressing 
upon the list, 
gone! 

all replaced with a rush of claustrophobic air ruffling the sides, 

spiraling it towards the ground, 

forcing the list down against the force of itself, 

and the list in between, 

incapable of altering anything, 



spinning, 



and suddenly, 

exactly as it began, 



Go! Go! Toe-cramped rant! 

Keep me sitting wide-eyed in the tangled pale moonlight sheets, 
keep me leaning against lamp-posts, keep singing 
cloudrenched shaken-trees tunes. 
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Bopelegy 



Toes glow tapping rattling glass clink ice chorus, 
hands smack tables YEAH! 

Cur-tains hang sweep swimming telephone singing 
tones to hububbing corner strophes. 

Scene lit, epiphanal arriving tie-worn darkening 
sobriety chiming torn undershirts. 

Tired stumble, 'gainst the wall. 

Tired smile, tyranting and scantily describing 
hopbop heaven. 

Simplicity skipiting out of burnt gutters and cracked gramophone horns. 

Flasks spilt whines across the gum spotted steps. 

Tap-dance murmuring cracks and steel-flash Joyspring ah!s, 

Confirm Kim's Star Eyes, My Melancholy Baby, Now's The Time 

held-up hung like clothesline swingin with the royal bodebop. 

Small chuckle shake the room in the wild smoke string candlelight. 



the spiraling stopped and the list drooped again swooping wide to the side 
so close to the ground that dust was jumping from beneath the knotted 
floorboards, 



and one last time, 



drawn up like a deliberate expectant inhalation, 



was pushed vertical 
motionless, 



until, 



The list 



for just one moment 



again, a slight nudge against the tired edges forced the list to go forward 
towards the ground's armored back 

sparkling scratching sporadic pops, 
catching the list resisting against the slide across the floor, 
accompanied by the static hum of dust 

bumping twitches beneath. 
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Celebration of Groves 

When I look closely at a Sycamore tree, 

I see myself climbing spindly branches 
and swinging at the top, 

my yalps photosynthesizing under 
the rich sun into 
a long and loud song. 

On the ground bounce rocks 1 toss, 

leaves I crushed in my hand just like soggy paper 

float and spiral and lay down soft, 

my legs across two branches like open scissors. 

I grin wide when across the field 

I see the top of another sycamore tree. 



Back against the trunk sticky golden lotion 
slides down between the notches, 
leaves smell shampoo fresh 
and bark, toothbrush brittle scratch. 



The end of my birdsight, 

my flight at the top a scattered fall. 

Wright Brothers, why you want to leave the ground behind? 
Climb, climb, shake leaves in the sky! 
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A man sits bald and grinning with occasional lost teeth and a 
smeared group of stubble across his chin, resting back on a small 
stone wall by the raised lawn behind him, and he sells stanzas of 
his poem for any spare change that might be tossed, and he grins 
wise enough for people to assume further radical enlightenment, 
and he is wise enough to sit on a wall on a Sunday afternoon, 

A baby carriage behind him that's got so many tops and levers it 
might be a spaceship that secretly evolved wheels and a handle, 
and a young mother and a tired unshaven father to take it out on 
Sunday afternoons, and a way that makes people stare underneath 
its blue canopy whenever they pass, so alluring that even the dogs 
sniff up to see what it's like to rest in there, 

Young kid with a skateboard wanders by wondering why nothing's 
burning in the streets, with a backpack that hangs loose and 
emaciated and his jaws working gum into the molars, with constant 
side sneers at the people he rolls by, but makes eye contact with 
me and darts quickly away because I'm staring back grinning and 
he thinks I'm a lunatic and that he's alone, 

Sometimes songs come out and smear across the windows and 
doors, 

I get embarrassed when people hear me sing, 

so strolling away I shout crimson and hurried, 

Goodbye concrete and lime, 

I have appointments to keep, 

And I have forgotten what I really wanted to say! 
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In Defense of Myself 



Sunday afternoon and I go walking out when the sun decides, 

enough of 

the day, no more than a block away from my door 
and I realize that I don't have anywhere I need to go, 
and how boring it'll be to be wandering around a stupid 

lonely 

city that I've been mistreating since the eighth grade, 

and all about dramatic entrances I wish I had my own cape, 
and all I got is a confession and a song, 

used often as a party con-session, 

partly because I don't feel like I've any right to tell any 
man to stop, 
but I get bored like I get bored doing anything, 

and all across the buildings pigeons flock. 

By the library I assume a persona and swagger through the marble 

polar bears and the fountain, 

and no one notices and I'm back to my slow stroll, 

I'm a serious intellectual type with heavy pockets, 

and if you get real close I'll mumble to myself and 
you'll 

want to sneak in and listen cause you now it's 

brilliant, 

brilliant like the arc de Triomphe or the sidewalk that bursts 
up 

with stubborn roots, 
but all I do is stare at the ground, and all I perceive are sounds, 
until finally I stop and upturn and look around. 



After Walking Alone Through Empty Brittled Summer-Afternoon 

Cornfields 

Toss my sole-jaw jabbering weary tongue shoes 
into a lurking mess 

of dry crawling dirt, 
watch it rise with a cough 
like mist from a nozzle. 

Force my buttons to back out 
of sewn-framed doorways 
and with a crumpled grip 
toss the shirt 
to the weaving and settling dirt 

surrounding the exhausted shell of a chest. 

Lie in the shaded grass, 
the prickling grass that tickles 
my full belly. 

Watch from the shaggy overhanging bank, 
with the wooden-bead rustle of the itchling stream, 
my yellow leaf confidently strolling down the current. 
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Maple Seeds 

Awarded striped gloves for finding 

the fountain that glowed 

marble chains when the sun reached it 

through the gates. 
And the next day, ripped them on passing thoms. 

Stepping like a retired acrobat 
over the rocks that wash 
themselves in frothing salt-water, 
watching the stairs approaching up the cliff, 

and a slip, a tumble 

off the crest 

into the sea. 

The trees lean silly drunk, 

moan rustic laments at night. 
One day, the mountains will rise 

and destroy this house, 
and yet, sitting perfectly still 

in the dusty living room, 

waiting for them to return. 

But I danced so well with a poet one night, 

that I could not forget the face that I held to forget hers. 
And thus: infinity is turning me like a globe. 



tear in his shirt. He let his head fall back (t-h-u-d) against the 
brick, he let his leg jerk jumping into a drowned-rain puddle, he 
blinked slow, those smeared, blue eyes. He clutched at his soaked 
red n white striped shirt like he was gonna rip it off, but he didn't. 
His fists couldn't even squeeze bubble knuckles up against the 
skin. I laughed at him, and he tried to turn back to the brick, but I 
didn't let him. He had a funny way of smearing dry lips against a 
dry tongue in a mockery of swallowing. Never knew his name. 
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lusty tunes 



of one a these 



brick walls 



against the wind. 



I laughed at him 

in good humor 

that motherfucker 

like he was my own son 

hoping he would join me 

conducting a trembling 
might start some shit 



insane 



the mood 



his pants 

watched with mine eyes 

to fuck some shit up 
his sly affront against the elements 



orchestra of the 

in the pub for a pint 

cause I was in 



and 



worn into a sturdy dungarees bruise. 
But he didn't. 



When I first met him, he had already finished raging at his breast, 
although he was still crossing slow, trembling fingers across the 



Short Poems 

Drenched Midnight 
Mind or no mind, 
I will make it through this window. 

Finding Limestone Markers, Etched 1902 

Two carved stones, plopped in the ground, 
crowned by weeds and broken twigs. 

100 and isolated, 

no one here can explain them to me. 



Where We Walked 

I can see the dirt begin to stick, 

drops from the leaves wet my shoulders, 

the moon can't be covered by any branch, 

it sheds light at the sides 

at least it glides. 
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Jeremy McLipsor Robinson III 



Summer Afternoon, Scared of Work* 

So young with amusement watching my family clothesline cause a days 
worth of worries! 

The blue sky waits for baseballs and butterflies to break its canvas. 

Swung from solid white twined locks tied across metal poles, 
Clothes, these clothes hung with menacing arched shoulders and empty 
malnourished arms, 
clothes with loopy ends opening in the breeze like stitched fish 
mouths, 

clothes pinned and trapped with the torment of elbow bent 
dance, with the hip swing slow slither and the billow 
back down, 

clothes just delivered from the wicked cycle of spins and drenches, 
tumbling them out of grimy skins from the overused ragged nonsense of 
the day, 

clothes that come turning in the breeze, 

brown pants strutting in place, walking alone in solitary deep 
puddle alleyways, 

t-shirts with unfortunate weight problems developing anorexic and 
obese appetites for the gusts between the sleeves, 

my favorite drawers hanging in a concise droplet, the sharp color 
snug against the wide sky, 



The first time I met 
the goodly frere 
the young man 

that motherfucker, he was jumping like a fool 
t'was out in a spiraling storm 
next to a fountain that leaped in 

to grab these ugly 
bulbous 



deformed peaches 

growing 

in the lofty gusts 
ran shirtless 



splats 
losing paper scraps 



he 



on a fucking tree 
in a full-bloomed grin 
ere I spoke 



on the other side 
gathering children with each 



dash 



I saw him screameth 
across the wet marble 
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